LA DUNA

by Emerson Culurgioni and Stefanie Schroeder | produced by ROSENPICTURES Filmproduktion GbR

LOGLINE

Based on the rumor of a stolen a sand dune on the southern coast of Sardinia, LA DUNA revolves
around the question: Who owns the land? A collection of bizarre, fabulous, absurd and true stories
tells of power, ownership and resistance.

FACTS

Genre: Documentary

Length: 93 Min

Format: 2k DCP color

Sound: 5.1 Surround, Stereo

Original language: Italian, German, English, Sardinian
Country of production: Germany

Completion: 1.10.2023

FESTIVALS

World Premiere/International: Visions du Réel 2024 (Burning Lights international competition)
National Premiere: tba.

SYNOPSIS (short)

In summer, brightly colored beach bars and umbrellas line the snow-white sand dunes of Porto
Pino; in winter, fighter jets and gunfire thunder over it. Over the years, the dunes, some of which
are located on Sardinia's largest military site, have shrunk considerably. There is a legend among
local residents that Silvio Berlusconi stole sand from the dunes and transported it to his
scandalous Bunga Bunga villa in the fashionable north of Sardinia. Starting from the single grain of
sand LA DUNA opens the question: who owns the land? The film connects true stories of an
expropriated farmer scaring off NATO with goat skulls; an entrepreneurial fisherman bringing
tourists to a radioactive contaminated peninsula; a stubborn 92 year old shepherd chasing away
an international real estate consortium; a seasonal waitress planning a yacht harbor in Matriarchy;
a scattered Sardinian family, populist environmentalists; tons of sand in plastic bottles and the
enduring "battle for the narrative."
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SYNOPSIS (long)

In summer, brightly colored beach bars and umbrellas line the snow-white sand dune of Porto
Pino; in winter, gunfire thunders over it. Part of the dune is located on Sardinia's largest military
site and is only accessible to visitors during the summer months. Over the years, the dune has
shrunk considerably. A legend circulates among residents that Silvio Berlusconi stole the sand
from the dune and took it to his scandalous Bunga Bunga Villa in the fashionable north of Sardinia.
Starting with a closer look at the grain of sand, the smallest particle of land and carrier of meaning,
LA DUNA pursues the question: Who owns the land? Anyone who packs beach sand as a souvenir
faces a fine of several thousand euros. Nevertheless, up to five tons of it are found and confiscated
in luggage at Cagliari airport every year. Airport employee Franco Murgia founded the patriotic
environmental protection group “Sardegna Rubata e depredata” (Robbed and Plundered
Sardinia), which returns the stolen sand to the beaches and documents these actions on social
media. Not far from the dune was the farmstead of cattle farmer Marcello Atzori's family, which was
expropriated and expelled by the state when the military base was built in the 1950s. After
eighteen years as a sailor, Marcello Atzori returned and bought a plot of land right next to the
military fence so that he could keep a critical eye on the military's activities and be a harassing
neighbor. With a special permit, he is allowed to enter the NATO military training area and graze his
goats on it. Also with special permission, fisherman Domenico Serra has built up a second source
of income. Due to the military presence, he is only allowed to fish irregularly in the bay of Porto
Pino. As a result, he now brings holidaymakers, professional tourists and travel forum writers to
the pristine beaches in the restricted military zone. Surrounded by crystal-clear, azure blue water,
bizarre rocks with bullet holes, and pink-colored sand from pieces of coral, which is probably
radioactively contaminated, the visitors let go of any restraint due to their isolation. In the NATO
exercise scenario SOROTAN, the hinterland of the Porto Pino dunes becomes the crisis-ridden
"fictitious" continent of Cerasia, which bears an unmistakable resemblance to Africa, and not just
because of its outline on the map. The training objective for tens of thousands of NATO soldiers is
the military containment of "threats from the Global South”. Not only the military presence, but
also the emergence of tourism left its mark. The Culurgioni family could still own one of the most
beautiful stretches of coastline in the Mediterranean today, but for their farming grandparents, the
sandy beach was useless as pasture and therefore worthless. Like many Sardinians in the 1960s,
they sold their coastal land at a ridiculous price to the Monzino family, owners of the northern
Italian department store chain UPIM Standa. The Culurgionis' neighbor, Ovidio Marras, a stubborn
old farmer with no direct descendants, is one of the few inhabitants of the area who did not sell his
land. A consortium of companies led by Benetton began to encircle his land with a luxury holiday
resort. Marras sued and won the ten-year lawsuit. The construction was then stopped. Meanwhile,
Deborah and Federica, best friends and seasonal waitresses from Teulada, drift along the coastal
road and get caught up in the filming of a Mercedes commercial. While watering the dried-up
garden of her aunt Tina's vacation home, which is rented out to tourists, Deborah plans to build a
private yacht marina dedicated to empowering women and a new matriarchy. One of the main
elements of LA DUNA is the storytelling itself. The family gathers around the kitchen table and,
alongside the everyday goings-on and the background noise of the television, reports,
speculations, assumptions, exaggerations and understatements, self-dramatizations and parodies
fly through the room - some fantastic, others completely abstruse. However, there is always a true
core or a true shell. Sometimes the initial question gets lost. Someone will bring it back. Sand
comes and goes with the wind and the current, finds its way into tourists' suitcases, or gets caught
in the tracks of military vehicles. In Berlusconi's garden, on a green lawn, right next to the
swimming pool, between palm trees, rose bushes, orchids, an ice cream parlor, prehistoric whale
skeletons and exotic birds, there is unmistakably a huge pile of the finest white sand.
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AUTHOR'S NOTE

by Emerson Culurgioni and Stefanie Schroeder

Our work on LA DUNA developed from an observational documentary film to a play with narrative
patterns, genre conventions and special forms of documentary, such as the re-enactment of texts
and situations with amateurs and professional actors. This way of working corresponds to the
reality we wanted to describe rather than a clear narrative form. The seemingly fairytale-like and
absurd "urban legend" about the stolen dune of Porto Pino in Berlusconi's villa in northern
Sardinia was the starting point for our research and captures the essence of the controversial
businessman, politician and media mogul. Against this background, the influence of
power-oriented and entrepreneurial thinking and unscrupulous actions on all areas of life was a
key selection criterion for the stories in our film. For just as the international consortium SITAS
illegally and ruthlessly built on the land of the legendary farmer Ovidio Marras, the Italian military
expropriated and expelled hundreds of Sardinian farming families. But where there is injustice,
there is also resistance. Fisherman Domenico Marongiu cunningly markets his access to the
restricted military zone to cover the financial losses caused by the military. Firmly rooted and
uncorruptible, the farmer Ovidio Marras also refused to give up his land. He became famous for his
statement "Money has wings, but the soil does not". However, even sand is economized in many
ways, on the one hand as a building material and on the other as a lure for tourism.

So it seems reasonable to think that even the rumor of stolen sand could just be a successful
marketing gag by the Sardinian Ministry of Tourism. Sand as a souvenir and at the same time as a
carrier of identity was therefore suitable for us as a recurring narrative element to tell of the
universal political paradoxes of Sardinia. Just as the wind scatters the sand in all directions, sand
theft is instrumentalized for various political narratives. On social media, the story of the
honorable sand and coastal protectors has become a trigger point for hostility towards tourists
from Northern Europe and migrants from North Africa. There is an inextricable link between
property, power and narratives. For three decades, Berlusconi has spread the sweet poison of
negative freedom, spectacle, meritocracy and neoliberalism across an entire country through his
media empire like no other. Thirty-year-old waitresses Deborah and Federica are the victims of this
generation. Torn between seasonal tourism and extreme unemployment in the off-season, they
drift through their lives precariously, cynically and unattached, and despite their non-conformity,
they are always extras in a breathtaking setting. Every year, BMW shoots automobile commercials
on one of the most beautiful stretches of coastline in Teulada. Roberto Culurgioni, whose family
once owned this coastline, worked at the BMW factory in Munich for forty years - a fact about
Emerson's father that didn't make it into the film. Ultimately, it was both of our marginalized
backgrounds, as an East German woman and as son of Sardinian migrant workers, that sensitized
us to this subject. During our research, we dealt intensively with the media representation of
Sardinia, Italy and the global south and our role as filmmakers and as characters in the film.
Although we traveled from the rural south to the glamorous north of the island and collected a
variety of historical and contemporary stories about struggles for land, culture and autonomy, we
found the most important narrative elements of the film around the dune in Porto Pino, where it
all began, during a walk on the beach, within sight of a NATO troop exercise. The question of the
sand dune's whereabouts is answered in the fiction. Emerson's mother Yvonne, disguised as the
psychologist Jennifer Melfi from the "Sopranos" series, hypnotizes Berlusconi in order to find the
stolen sand and take revenge for thirty years of "Berlusconismo".
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CAST

Yvonne Campus Culurgioni

as herself, Speaker, Psychologist Jennifer Melfi

Roberto Culurgioni as himself
Isabella Campus as herself
Deborah Bernardino as herself
Gabriella Campus as herself
Franco Murgia as himself as himself
Pietrino Culurgioni as himself
Marcello Culurgioni as himself
Rosaria Tidia as himself
Giovanni Pinna as herself
Lucia Frau as herself
Marcello Atzori as himself
Domenico Marongiu as himself
Federica Pilia as herself

Luca Manunza

Road Blocker

Wiebke Frost

Tourist 1 Sussi

Mario Lopatta

Tourist 2 Bandito

Christoph Dostal

Tourist 3 Gast 112

Valentina Picciau

Tourist 4 Evalein (IT)

Maria Grebenstein

Tourist 5 BO-JU

Emerson Culurgioni

as himself

Stefanie Schroeder

as herself

Virgilio Serra

Ovidio Marras

Luca Culurgioni

as himself

Rainer Frank

General Domrose

Errol Trotman-Harewood

General Lovering

Martina Cara Bartender

Chia Su Giudeu Beach bar

Sambiri Fofana

Beach vendor

Franz Rampelmann

Silvio Berlusconi

CREW

written & directed by

Emerson Culurgioni, Stefanie Schroeder

executive producers

Stephan Helmut Beier, Ray Peter Maletzki

production manager

Stephan Helmut Beier

producer production

Ayla Giiney

producer pre-production

Kathrin Lemcke

line producer

Luca Manunza

line production service

Tore Cubeddu (Terra de Punt)

assistant director

Francesca Bertin
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production assistant Elisabeth Decker
Jana Isabella Luck

hygiene officer Ayla Giiney
director of photography Johanna Piechotta
additional camera Emerson Culurgioni
Stefanie Schroeder
camera assistant Italy Moritz Rakutt
camera assistent Germany Lukas Ortel
sound recording Roberto Cois
Claus Stoermer
additional sound recording Emerson Culurgioni
Luca Manunza
boom operator Alejandro Weyler
lighting design studio Leon Brandt
equipment Werkleitz Gesellschaft e.V.

Ludwig Kameraverleih GmbH
Maier Bros. GmbH
KLANGFEE media sound

scene design Caroline Sell
scene design assistants Daniela Groemke
Eva Radt
set design studio Oliver Reinecke (Formikat)
Matthias Zansler (Formikat)
additional set design Michael Krenz
hair and make-up artist Katharina Kraft
costume design Katharina Kraft
Marlene Schroeder
montage Federico Neri
additional montage Emerson Culurgioni
Stefanie Schroeder
visual effects Falk Johnke (blendFX)
Sebastian Konig (blendFX)
script & montage consultant Franz Rodenkirchen
directing consultant Valeska Grisebach
production consultant Marcie M. Jost
colorist Moritz Peters (Digital Images GmbH)
mastering & DCP Frank Neuniibel (Digital Images GmbH)
sound design Emerson Culurgioni
Steffen Martin
sound mix Jochen Jezussek
barrier free version Gerald Schuster (Digital Images GmbH Halle)
subtitles & translation Emerson Culurgioni
Elisa Malter

Adrian Mathejczyk
Bradley Alan Schmidt
Stefanie Schroeder

title design Nick Teplov
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AUTHOR BIOGRAPHY + FILMOGRAPHY

Stefanie Schroeder

born 1981 in Weimar, Germany

2018/2023 MDM Pilot Programme , Aenne Biermann photography award
2022 EMAP grant with Juliane Jaschnow for ENDLAGER

2021 Residency Kunstlerhaus Ahrenshoop, Vorwerkstift Hamburg,
Co-Founder artspace.mpeg Leipzig

2018 Residency Q21/Museumsquartier Vienna, gute aussichten GRANT, Bremen Video
Art Award, KdFS working scholarship

2015/2016 Participation in the PMMC Lab, Werkleitz e.V., Halle/Saale
Member of the Filmische Initiative Leipzig (FILZ)

2014 Participation in PMMC, Werkleitz e.V., Halle/Saale
Exchange studies at the Villa Arson, Nice (France)
Studies in photography, Leipzig Academy of Visual Arts
Guest student in the field of media art, Karlsruhe University of Art and Design
Co-founder art space WBS70 Greifswald
Studies in art history/ art education, University of Greifswald

THE EFFECT OF CANNONRY ON THUNDER CLOUDS (2017, 30 min).

60th DOK Leipzig (DE) 2017 | Short Film Festival Hamburg (DE) 2018 (Jury Prize German Competition) | 2nd Beijing International
Short Film Festival (CN) 2018 (BISFF Fresco Award International Competition) | transmediale Festival Berlin (DE) 2018 | Tartu
World Film Festival (EST) 2019 | Syros Film Festival (GR) 2019 | Chaos Communication Congress CCC Leipzig (DE) 2019 |
International Women's Film Festival Cologne ( DE) 2022

40H, MAX. 2 MONTHS (2017, two-channel video)

2017 Museum fiir Fotografie Berlin (DE) | 2018 gute aussichten Deichtorhallen Hamburg (DE) | 2018 gute aussichten NRW Forum
Dusseldorf (DE) | 25th Video Art Award Bremen (DE) 2018 | Journées photographiques de Bienne (CH) 2018 | dokka Festival
Karlsruhe(DE) 2018 | Under pressure Q 21 Museumsquartier Wien( AU) 2018 | paradoks Videoart festival Leipzig (DE) 2019

[dunkldortflant] (2015, 13 min, documentary)

19th Winterthur Short Film Festival Switzerland (CH) 2015 | 32nd Kassel Documentary Film and Video Festival 2015 (DE) | 18th
Belo Horizonte International Short Film Festival (BR) 2016 | Les Rencontres Internationales Paris/Berlin (FR/DE) 2016 | MIEFF
Moscow Experimental Film Festival (RU) 2016 | Seoul International New Media Festival (KOR) 2016 | Golden Reel International
Underground Film Festival Ulaan Batoor (MN) 2016 (best non-narrative Film Award) | Festival Tous Courts Aix-en-Provence (FR)
2017 (Special Mention) |Experimental Superstars Novi Sad (RS) 2016 (Best Experimental Film Award) | November Festival
London (UK) 2016
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Emerson Culurgioni

born 1986 in Munich, German

2023

2021 -2023
2020
2018

2015/2017
2015/2016
2014
2013
2012
from 2007

teaching at Bard College Berlin - Essay Film as a
documentary strategy

self studies and research on the topic of financialisation
Collaboration with Clemens von Wedemeyer on EXPLOITATION

MDM Pilot Programme, collaboration with Stefanie Schroeder on LA DUNA
KDFS working scholarship for "above sea level"
Master student of the HGB Gallery G2 for the "film installation HABITAT"

KDFS film grant for the experimental film "Drei Wege" (Three Ways)
Participation PMMC Lab, Werkleitz e.V., Halle/Saale

Diploma in Media Art, Academy of Visual Arts Leipzig

Participation Professional Media Master Class, Werkleitz e.V., Halle/Saale
Co-founder of the Filminitiative Leipzig (FILZ)

Studies at the Free University of Bolzano at the Faculty of Art and Design

EXPLOITATION or How to Break the Surface
(2020, 15 minutes, 5-channel video installation)

Boom 500 Years of Industrial Culture, Zwickau, exhibition, 2020 | Toulouse Printemps Septembre, art festival, 2021 |
Annaberg-Buchholz Mining Museum, permanent exhibition, 2023

HABITAT (2017, 79 min, documentary)

Visions du Réel, Nyon, Switzerland, 2017 | Views - Regime - Festival, Leipzig, 2018 | Filmkunstfest MV (DE), 2018 | Provinziale
(DE), 2018 | This Human World (AT), 2018 | Schicht um Schicht - Symposium (DE), 2019 | Interkulturelle Woche - Merseburg (DE),
2019 | Paradoks (DE), 2019 | Kulturmiihle - Miicheln (DE), 2020 | Umbruch im Film, Halle @Werkleitz, 2022

LEUNA (2014, 13 min, documentary)

Visions du Réel, Nyon, Switzerland, 2014 | Les Rencontres Internationales Paris/ Berlin | 48 Stunden Neukdlln (DE), 2015 | Camp
Festival (DE), 2016 | Kunstmuseum Moritzburg (DE), 2016 | Schicht fiir Schicht - D 21 (DE), 2017 | Kurzfilmwanderung (DE), 2018

LA DUNA | presskit | Status: 03/19/2024 | site 7 of 9



PRODUCTION

A production by ROSENPICTURES Filmproduktion GbR in co-production with Emerson Culurgioni
and Stefanie Schroeder, funded and created as part of the PILOTPROGRAMM initiative of
Mitteldeutsche Medienforderung.

COMPANY PROFILE

ROSENPICTURES was founded in 2007 as a collective of filmmakers and video artists. In 2015 the
network turned into a film production company which is based in Halle/Saale, Germany. Under the
executive management of Ray Peter Maletzki and Stephan Helmut Beier, the company currently
has four permanent employees. Their passion is to produce author driven documentary films often
at the border to visual art. Thus ROSENPICTURES have a steadily growing number of films in their
portfolio that successfully address an audience that is committed to the political and social, but
also to the aesthetic and formal experiments of contemporary cinema.

Weblink: https://www.Rosenpictures.com

FILMOGRAPHY (excerpt)

MORETONES 2023 | 89 Min
Documentary by Ginan Seidl & Daniel Ulacia | MDM Pilot Program | WP/ IP: CPH Dox 2023 (New Vision Competition)

TO SHOW OR NOT TO SHOW 2023 | 103 Min

Documentary by Jana Keuchel and Katharina Knust | anniversary episode ZDF/Das Kleine Fernsehspiel

SSRC 2022 | 20 Min
Documentary by Yalda Afsah | WP/ IP: Kassel Dokfest 2022 | Produced by Rosenpictures Film Production and Yalda Afsah,
funded by the Media Board Berlin-Brandenburg and reference film promotion funds from the Film Promotion Agency.

NASIM 2022 | 85 Min

Documentary by Ole Jacobs and Arne Biittner | WP: DOK Leipzig, 2021 | IP: Hot Docs Canadian International Documentary
Festival 2022 | Winner for Director’s Cut (123 Min): DEFA Promotion Prize, ver.di Prize for Solidarity, Humanity, and Fairness
Co-production of Rosenpictures Film Production and Ole Jacobs & Arne Biittner, in collaboration with ZDF/ Das Kleine
Fernsehspiel, funded by the Rosa Luxemburg Foundation Greece Office and presentation promotion funds from the Central
German Media Promotion.

UMBRA 2019 | 20 Min

Documentary by Florian Fischer and Johannes Krell | WP/IP: Berlinale Shorts, 2019 | Winner: 69th Berlinale, Golden Bear 2019,
Berlinale Shorts category | Co-production with the Academy of Media Arts Cologne and Johannes Krell, funded by the Central
German Media Promotion, the Film and Media Foundation NRW, and the Federal Government Commissioner for Culture and
Media.

HABITAT 2017 | 79 Min

Documentary by Emerson Culurgioni & Jonas Matauschek | WP/IP: Visions du Réel, 2017 | Supported by the Cultural Foundation
of Saxony, SLM | produced within the framework of the PMMC Labs of the Werkleitz Society e.V., funded by Central German
Media Promotion GmbH and the state of Saxony-Anhalt from funds of the ESF (European Social Fund), in co-production with
Emerson Culurgioni & Jonas Matauschek.

SPIN 2017 | 80 Min

Experimental Documentary by Ginan Seidl | WP: Berlinale | Forum Expanded, 2017 / IP: CPH:DOX, 2017| Funded by the Art
Foundation Saxony-Anhalt, the Kloster Bergesche Foundation | produced within the framework of the PMMC Labs of the
Werkleitz Society e.V., funded by Central German Media Promotion GmbH and the state of Saxony-Anhalt from the ESF
(European Social Fund), in co-production with Ginan Seidl.
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https://www.rosenpictures.com

LINKS & MATERIAL

Stills, Author Portraits, https://rosenpictur: m/down na/LaDuna-pressmaterial.zi
Making-of Pictures

Website https://www.rosenpictures.com/Projekte/La-Duna

CONTACT

ROSENPICTURES Filmproduktion GbR | Rosenstrafte 11 | D-06114 Halle/Saale
www.rosenpictures.com | info@rosenpictures.com

Stephan Helmut Beier
T:+49 (0) 1743218233

M: info@rosenpictures.com
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https://www.rosenpictures.com/Projekte/La-Duna

